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Imogene Walkine exhibits in
‘Luxe’ at Cube West Gallery
By STAFF WRITER
For the Guardian 

Art is all about relationships.
Relationships between the artist and the
subject, the artist and the viewer and the
artist and the medium. The Cube West
Gallery, a private gallery space in Old Fort
Bay, once again explores those relation-
ships as it opens “Luxe” by Imogene
Walkine on December 7.  
“Relationships are what we are building

our gallery upon,” says gallery co-owner
Gillian Watson. “We built our home with
the idea that it would be a place where
artists would come together to talk about
art, and the gallery was just a natural step
forward from those early conversations.”
The newest show at The Cube West,

“Luxe” , by Imogene Walkine, is an exam-
ple of another strong relationship build
around art. 
“I learned about Imogene through a

newspaper article that  I read when I had
just started the job as curator of another
gallery six years ago,” said Gillian. “I loved
the images I saw in the paper so I made a
few calls, got Imogene’s number and

phoned her to let her know how much I
enjoyed her work.” 
That call was the beginning of a relation-

ship that has spanned six years and at least
a dozen art shows and art events. “ We
have grown with each other,” said Gillian.
“Imogene has taught me how to relate to

artists on both a personal and professional
level. I am pleased to say that I think we 

A piece by Imogene Walkine
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COB small ensemble class holds concert
By THEA RUTHERFORD
Guardian National Correspondent
thea@nasguard.com

The stars of their first small
ensemble class, College of the
Bahamas music department stu-
dents held a recent concert that
required them to be both pro-
ducers and performers.
The students, who comprised a

six-piece ensemble, performed
“An Evening with the
Ensemble” on November 22 at
St. Andrew’s Presbyterian Kirk.
Performing together and in two-
piece combinations, they played
a program of classical and jazz
music.  
The evening’s music included

works by 19th and early 20th
century Caribbean composers.
The students performed Cuban
Ernesto Lecuona’s “Por Eso Te
Quiero” and Haitian Ludovic
Lamothe’s “Nibo”, among oth-
ers.
“It was a very interesting expe-

rience, just being able to work
with other musicians and being
able to cooperate with each
other,” said alto saxophone play-

er, Basil Miller, of the semester-
long ensemble class.
Nikia Adderley (clarinet),

Ishmael Bain (trumpet), Calvin
Parker (piano), Selah Poitier
(double bass) and Shavincia
Thomas (flute) made up the rest
of the group. 
“In order for you to get ahead

you actually have to work as a
group because the whole class,
small ensemble, is a group initia-
tive,” said Shavincia Thomas of
the class.

The students were expected to
arrange their music, find a venue
and host a concert as a course
requirement. Lecturer Dr.
Christine Gangelhoff was
pleased with the final result, but
said she had her doubts as
crunch time approached.
“This went really well,” said

Gangelhoff after the concert. “I
had moments of doubt because
I’d come into the rehearsal and 

Concert – Ensemble members pictured from left to right are Basil
Miller, Selah Poitier, Ishmael Bain, Shavincia Thomas, Nikia
Adderley and Calvin Parker. NG Photo

By THEA RUTHERFORD
Guardian National Correspondent
thea@nasguard.com

“It is almost as though the space chose me,” said
Marielle Barrow of Antonius Roberts’ “Sacred Space.”
The public art site at Clifton Heritage that simultane-

ously casts its gaze into the past while peering into the
future is the subject of Barrow’s Master of Philosophy
dissertation.
Barrow, a Fulbright Scholar and Cultural Studies

PhD student at George Mason University, was recently
awarded her M.Phil. degree with High
Commendation based on the dissertation.
“It held me captivated and just wouldn't let go,”

wrote Barrow in an email of what compelled her to
base her dissertation on the space. 
“I wrote poetry on it

numerous times because I
was just compelled by it.
As an artist it brought me a
new depth and under-
standing of the possible
'canvas' of art. The canvas
is a bodily-visceral canvas,
spatial, ephemeral, spiritu-
al...it exists on multiple
levels.”
Entitled “Evoking the

Sacred in Caribbean Space:
A case study of the artistry
of Antonius Roberts and
Sacred Space at Clifton
Pier,” Barrow’s thesis
examined the sacred with-
in the Caribbean space and
its potential role in regional identity.
“My argument is that the current phase of Caribbean

self-hood formation is achieved through the recogni-
tion of a Caribbean sacred that is experienced through
the visual in public space, and that "Sacred Space at
Clifton Pier" begins to construct an ocular language
that is historically and artistically rooted, and that
enters us into that new stage of identity formation,”
she said.
Barrow expounded on the space’s implications for

the country, the region and the world, describing a site
imbued with a sense of movement even as it stands
still. 
“I think that it is a landmark and a symbol of trajec-

tory. I think it is a new model for development, a part
of our new museology, if you will, that is not caged by
walls but allows for our travel...and travel, movement
is such an integral part of who we are,” she said. 
The journey that led the student toward completing

a more than 200-word thesis on Sacred Space, also
revealed to her new things about Roberts himself.
“I think that what stood out most was not so much

his physical artistic techniques but the technique of
expending himself and giving to others until he is
spent, worn. But then he can't exist unless he begins
that process of giving again,” she said.
“As most gifted men, he is consumed by the pull of

his art, but that pull is enveloped in humanism.”
Barrow, who began her PhD studies last year, is the

founding and managing editor of the Caribbean arts
journal “Caribbean Intransit.”  She is working with the 
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Antonius Robertsʼ
ʻSacred Spaceʼ at
Clifton Pier.
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Bahamian film
packs lessons and
laughs in unique
storyline
By THEA RUTHERFORD
Guardian National Correspondent
thea@nasguard.com 

W indjammers”, a lighthearted film with
weighty themes in its sails, earned
itself a standing ovation following its

Wednesday night premiere at the Atlantis Theater.
Directed by Ric von Maur and Kareem

Mortimer, the film drew a packed
audience in for a treat with pre
and post screening features.
Cultural icon and drummer
Peanuts Taylor performed before
the show, and the Roots Junkanoo
group closed the event with a rush-
out.
Famed Olympian Sir Durward

Knowles, Golden Girl Eldece Clarke-
Lewis and tennis champ Mark Knowles
were among special guests who attended
the premiere.
An introduction of the film’s writers and

directors gave way to the main event, a proj-
ect 30 years in the making.
“I was just overwhelmed with how the audi-

ence received it,” said von Maur, who was also 
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